bat, and the vocals are vibrant, as “when eagles filled the 
sky... from sea to shining sea.” Jerry and Bob trade off 
their verses smoothly. It’s a fast version, but not too fast, 
and it finishes with a bang. Jerry is teasing the “Althea” lick 
right away, and they launch into it without ado. Jerry’s 
vocals are strong and fairly confident. Bob’s spooky rhythm 
chords really make this song. Jerry mumbles “honest to the 
point of recklessness,” but recovers for “self-centered in the 
extreme,” and later wigs himself in the jam to the point of 
forgetting a lot of the “I told Althea Pm a roving sign” 
verse, but Jerry makes up for it with one more hot solo at 
the end. 

Even “C. C. Rider” shines. It’s that same old blues, but 
it rewards the listener as the whole band really gets into it. 
“Bird Song” starts right away, and is played up-tempo. 
Jerry’s voice is intimate, if flawed. It has that vulnerable, 
sorrowful quality that could break your heart. “Don’t you 
cry,” he’d sing. “Dry your eyes,” and he’d be one to talk. 
The mix surges at one point during one of his more inspired 
flights. The jam part of the song never sags. This is a high 
point in a solid show. 

“Bring It On Down the Line” gets two beats. The “Ram- 
ble On Rose” is superbly played and fun. “Feel like a 
Stranger” is an inspired set closer (although its jam doesn’t 
go too far out there). 

“Drums” is prominent in the intro to “China Cat” to 
start the second set. The “China” > “Rider” sequence is 
great, but song choice is not what’s important about this set. 
It’s the attention to detail, the awareness in the playing of 
the music. There’s tuning or down time cut before and after 
“Ship of Fools,” which is album-perfect. “Estimated” 
sounds brisk. There’s a brief cut in the adventurous final 
“Eyes of the World” jam. “Drums” and “Space” sound 
fairly accessible on tape. Phil is a monster in this set. The 
rave-up at the end of “Truckin’” segues neatly into “Morn- 
ing Dew,” which echoes the depth and transformative 
power of “Bird Song” from the first. This whole second set 
is worthy, don’t let the specifics of my highlights list throw 
you off. I could have added “China” > “Rider,” “Smarter,” 
“Ship” after “Jack Straw,” then “Althea,” and eventually, 
most of the show. “Dew” is a phenomenal capper to an 
exemplary show. 

The “Johnny B. Goode” encore (Weir still singing “bat 
out of hell,” Brent and Jerry harmonizing on the choruses) 
puts a little physical closure on an emotional set. In timing, 
this show is short, but it’s dense with quality, despite the 
matter of very little between-song jamming. 

CHRISTIAN CRUMLISH 
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Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: The Mighty Quinn (Quinn, the Eskimo), Great- 
est Story Ever Told, Loser, New Minglewood Blues, 
Tons of Steel, Cassidy, Mississippi Half-Step Uptown 
Toodeloo > Promised Land 

Set 2: Drums > Iko Iko*, Saint of Circumstance, Ter- 
rapin Station > Drums Reprise > Space > Gimme Some 
Lovin’ > Wharf Rat > Throwing Stones > Touch of Grey 


Encore: Brokedown Palace 















Personnel: *With the Dirty Dozen Brass Band 

1. Source: AUD, Quality: A—, Length: 2:30 

2. Source: SBD (Ultramatrix), Quality: A, Length: 2:30 
(“Brokedown // Palace”) 

3. Source: FM-SBD (KFOG DHH 124), Quality: A, 
Length: 0:10 (“Saint of Circumstance”) 

4. Source: FM-SBD (KFOG DHH 135), Quality: A, 
Length: 0:05 (“Greatest Story Ever Told”) 

5. Source: FM-SBD (DHH 2), Quality: A, Length: 0:35 
(“Greatest Story Ever Told,” “Saint of Circumstance,” 
“Tons of Steel,” “Terrapin Station”) 

6. Source: FM-SBD (GDH 95), Quality: A, Length: 
1:00 (“Iko Iko,” “Saint of Circumstance,” “Terrapin Sta- 
tion,” “Throwing Stones” > “Touch of Grey”) 

7. Source: FM-SBD (GDH 416), Quality: A, Length: 
0:50 (set 1) 

Highlights: Mississippi Half-Step > Promised Land 

Comments: There’s a cut in “Brokedown Palace” on 
some SBD source tapes. 


“Quinn” makes an upbeat first-set opener, and “Greatest 
Story” usually foretells a good show from the Bobby point 
of view. “Loser” sounds great. “Minglewood” and “Tons of 
Steel” each gets a serious workout, and “Cassidy” shows 
the exploratory side of the Dead that has been reduced to a 
few set pieces in the Dead’s show format by now. 

This is the first “Half-Step” since the previous June, 
before Jerry’s coma. There’s an incredible jazzy jam after the 
“Across the Rio Grand-ee-o” part. This is a version for the 
ages, album-perfect, with the extra solo going off in an 
entirely new direction. The pairing with “Promised Land” is 
perfect—it circulates as filler (fits with the second set of the 
previous show and room to spare). This is the peak of the 
show, but some of the same energy carries into the second 
set. 

The Dirty Dozen Brass Band, who’d entertained us with 
their opening set (including their melding of the “Star Span- 
gled Banner” and the “Flintstones” theme song), sat in with 
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the Dead for the opening version of “Iko” (after the Mardi 
Gras “Drums” procession through the floor of the Kaiser). 
They play an odd sort of compromise version of “Iko,” 
really playing both bands’ arrangements of that New 
Orleans perennial at the same time. This means the Dirty 
Dozen sing call-and-response answers to the Dead’s verses 
(much to their consternation) and leave holes in their own 
calls left empty by the Dead’s lack of response (they sing 
their own counterpoint next time around, and Bobby 
catches on fastest of any of the Dead). By the end, after a 
raggedy jam section, the two bands get it together. Later GD 
versions of “Iko” showed the influence of the Nevilles, Dr. 
John, and Dirty Dozen versions of this song, adapted to the 
Dead’s own not-so-funky vein. 

The Dirty Dozen leaves the stage to cheers and good 
feeling from the stage and the Dead launch into a medley 
that takes them to the end of the set, although aside from 
middle sequence—the jam out of “Terrapin,” “Drums,” a 
full-band jam, and “Space” into “Gimme Some Lovin’”— 
the segues are all quick cuts. 

Bobby raps credibly during “Saint,” perhaps because it’s 
tough to hear what he’s saying, but for once the effects on 
his vocals add spooky depth rather than comic disrespect. 
Jerry gets lost during the “door within the fire creaks” verse 
and actually sings it over from scratch right afterward. 
Phil’s bass dances all over the post-“Drums,” especially in 
“Throwing Stones” and “Gimme Some Lovin’.” 

Every song in that second set I had seen seven or more 
(eight, ten, twelve) times in my thirty-seven shows in under 
three years. Warning: Deadhead burnout ahead . . . though 
it took me two to three years to wean myself down to just 
one show per run, missing the occasional Bay Area run 
entirely, and never traveling for shows. At least the “Throw- 
ing Stones” > “Touch of Grey” combo caught us looking, 
and the segue is mildly clever. “Touch” is taken fast. Jerry’s 
voice is tender on “Brokedown Palace” (although he does 
mumble his way through a verse, throwing the other guys 
off on the backing vocals until “to rock my soul”), wrap- 
ping up another reassuring Bay Area run, not long before 
the release of the band’s new album and the ensuing mania. 

Taken as a whole, the run is as good as the best shows in 
December 1986, a return to form from the more lackluster 
January ’87 run. (Man, were we spoiled!) Even the non- 
highlights are performed with superb attention to detail. 

CHRISTIAN CRUMLISH 
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Q} 3/22/87 Q 


Hampton Coliseum, Hampton Roads, VA 


Set 1: Hell in a Bucket > Sugaree, It’s All Over Now, 
West L.A. Fadeaway, El Paso, When Push Comes to 
Shove, Cassidy, Deal 

Set 2: Sugar Magnolia > Scarlet Begonias > Fire on the 
Mountain, Estimated Prophet > Drums > Space > The 
Wheel > Black Peter > Sunshine Daydream 

Encore: It’s All Over Now, Baby Blue 





1. Source: AUD, Quality: A—, Length: 2:25 
Highlights: It’s All Over Now, Baby Blue, Scarlet Bego- 
nias > Fire on the Mountain, Space 


Q 3/23/87 Q 


Hampton Coliseum, Hampton Roads, VA 


Set 1: Touch of Grey, Little Red Rooster, Althea, Me 
and My Uncle > Big River, Iko Iko, Tons of Steel, Feel 
like a Stranger, Don’t Ease Me In 

Set 2: Box of Rain, Man Smart (Woman Smarter), Ship 
of Fools, Truckin’ > Drums > Space > The Other One > 
Stella Blue > Throwing Stones > Turn On Your Lovelight 


Encore: U.S. Blues 


1. Source: AUD, Quality: A—, Length: 2:30 
Highlights: Iko Iko, Space > The Other One, Turn On 
Your Lovelight 


Q 3/24/87 Q 
Hampton Coliseum, Hampton Roads, VA 


Set 1: Jack Straw, Candyman, New Minglewood Blues, 
Loser, Mama Tried > Mexicali Blues, Ramble On Rose, 
Let It Grow 

Set 2: Gimme Some Lovin’ > Black Muddy River, Play- 
ing in the Band > Terrapin Station > Drums > Space > 
Dear Mr. Fantasy > Wharf Rat > Not Fade Away 
Encore: Brokedown Palace 





1. Source: AUD, Quality: A—, Length: 2:25 

Highlights: Gimme Some Lovin’ > Black Muddy River, 
Playing in the Band > Terrapin Station, Space > Dear Mr. 
Fantasy 





